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gbstract: This paper quite strategically Maps out the range

flow and nature of power structure where the force of power
1aking its shift from one group to another implies s
omnipresent nature. The novel Last Man in Tower showing the
exigency of identity and culture in the post-colonial background
focuses on the growth and radical development of
communalism and commercialism that consume the value and
importance of individualism. On the other hand, the novel
emphasises on the praxis of popular culture in the framework
of power circulation in metropolitan cum cosmopolitan cities
showing the universal crux of cultural presentation in the age
of globalization. Adiga believes that the popular culture does
not belong to any cultural industry, but to the people; it is
produced from within, not imposed by capitalism. The popular
culture with its deterioration and development at its peak in a
discourse of power politics touches every sphere of life.

Keywords: capitalism, commercialism, communalism, identity,
popular culture, post-colonial, power structure

Aravind Adiga’s most critically acclaimed novel Last Man in
Tower, published in 2011, examines the very _mmc‘dte
"epercussion of the tension between individualism and
“ommunalism incorporating the strong sense of l‘auf)"t? .
dentity that marks a cultural impression on the minds Ott: ¢
le in India, The novel quite defiantly portrays the bare

Picture of Jif. ,, actions aches of the inhabitants
of life-styles, actions and approac o e e A

¢ novel centres
also popularly

live in 1wo apartments, named Vishram

-4 Vishram Society Tower B, in Mumbai. Th
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called ‘Mast

metropolitan
first seems to SU8

erji’ who strongly obstructs the Advan,
attitude of abolishing these towers, Thq "05%‘
gest the balance of individual freedop °|'a|

: aot}  thae Wit

. but as the action of the narry h
the need of.comm;:::;’e and foreshadow the & ”e:ILve Roey
on: the things ¢ M ang

distinguished picture of humanity.

ioa’ st Man in Tower conveys a new ing;
geilsi:ﬁvléao; the tension between lndlyldpa_lusm, cnmmﬂ:t;‘
need. beclouding Western n(_)tlop of mduv:dgal freedom o
community and their respective interests by interrogating (.
solidarity of meaning of ldentltlfas and nall()n'flhsm, Adigs
through the novel posits the questions al;out the importance of
value of individualism and communalism, about the poy,
structure based on the identity politics and abou‘t the securiy
and rights of individual and group. These questions strive t,
forecast the struggle and exploitation of the Indian people in the
field of metropolitanism and post-colonialism.

Adiga’s writings are well matched to the inherent protest and
hatred for violation exemplified in Frantz Fanon’s The
Wretched of the Earth that exhibits the origin of independent
states from colonial rule and the process of exploitation in post-
colonial discourse. Adiga explores both the origin of the
independent states and its violation in Indian context. He, in his
works also deals with the conflict and crisis of identities that
embody the nationalistic sentiments showing the clash between
Fradition and contemporary life. Adiga, in Last Man in Tower,
!mplies the clash between tradition and modernism in a new
introspeffive framework through the portrayal of the character
mtfn?;t a\:;l:iose Pf?te_st.for' the individual right against new
s materialistic view of Dhmmen Shah, reﬂ.ects the

Scourse between Indian opinion of individualism and

collectivism negotiating to the cultural refraction, Fanon’s T
rth, tracing the process of violence
d domination i

discours
' . ¢ 1Inflye o ove
Incorporating thege js nces  Adiga’s present 0

Violence ig nece Sues. Fanon, in this book argues that
Structure of cumslsary 1o reform of rhetoric, language. ,thc
f¢ and government to attain the politic?
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the true sense of the term. F

m in
\f{,'j:hcd " fthe Earth, remarks that-

National liberation, national reaw

akening, restorai
- + &Storation
of the nation to the people or Commonwealth

whatever the name used, whatever the latest
expression, decolonization is always a viglen event
At whatever level we study it — individyal encoun(ers.
a change of name for a sports club, the guest list at ;;
cocktail party, members of police force or the board of
directors of a state or private bank — decolonization is
quite simply the substitution of one “species” of
mankind by other. (Fanon 66)

anon, again in The

panon’s presentation of violation becomes predominant theme
in Adiga’s writings. The themes of everlasting inequality and
social hierarchies are prevalent in Last Man in Tower, where
Masterji’s conviction of his struggle is considered as remains of
colonial past and the inhabitants of the Vishram Society are
figwred out as ‘native’ according to Fanon. Whereas Fanon
concentrates on the issue of violence in colonial and post-
colonial discourse, Ernest Gelner’s critical book Nations and
Nationalism marking national identity as an essential ingredient
helps the readers to comprehend Adiga’s notion of
individualism exemplified in Last Man in Tower. In Nations
and Nationalism, Gelner remarks the very idea of ‘identity’ in
the following-

Two men are of the same nation if and only if they
share the same culture, where culture in turn means a
system of ideas and signs and associations and ways
of behaving and communicating

Two men are of the same nation if and only if they

recognize each other as belonging to the same nation
(6-7)

poeding nationalism, Gelner remarks that “The polmca:‘
e Ofa given state can fail to include all the merqbers :i)
PPropriate nation; or it can include them but also include
inme Oreigners; or it can fail in both these ways at once, nof
"Porating all the nationals and yet also including some non
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-colomal theorist

her post-colonial i
" y = itie,s has given a diff, 'fhu
d development of nationaligy, thy

.

nationals™ (1).

in Imagi
Anderson, n /7
on the values, 'm;xmancema'lommems that nation is ¢op,
national identity. Andersc Ider

“jmagined political corpmunity and imagined ,, bog
as an v limited and sovereign” (6). Anderson argiieq that g
F“hertn;‘ie‘or communal actions that determine 'ndiv.d“;;
m\ considering nations as cgmmumt-ucs, 'lh,.g- view
reflected in  Anderson’s Imqgmed (,am'rml_mrmv, .
“regardless of the actual inequality and exploitation thy may
prevail in each. the nation is always conceived a5 , deey

horizontal comradeship” (7).

On the other hand, critics and historian§ categorise mgp
violent events as communalism in the setting of South A,
David Ludden’s viewpoint reflected in his article “Introductig,
Ayodhya: A Window on the World” helping the readers 4,
make out the theme of communalism and national identity
concentrates on the construction of the group idensir
incorporating his presentation of religious flavour and natiom;]
sentiment. He remarks in his article that “communalism is ;
product of orientalism and the colonial state” (11) and agam
points out that “communalism is a collective antagonism
organised around religious, linguistic, and/or ethnic identities”
(12). The perspective of communalism is different in India from
other countries. Ludden in his same article argues that “In India,
communalism is based on the fundamental idea that Hindus and
Muslims constitute totally separate communities in essential
opposition to another” (12). In respect of India, the sense of
nationalism is constructed on the ground of communalism tha!
creates religious community in the image of a family and 2
nation. In Adiga’s Last Man in Tower, communalism is wel
exercised in the process of victimizing Masterji who tried to ¥
identified as a Hindu. It is conspicuous that national identity @
construction of nationality is consisted of communal groupis®
lh{it SU}des and creates political discourse in a state. Regardiné
ﬂAnZd;lc\y. Ludden, in his article entitled “Introduct
H)'/ d ‘y;. ;‘ wmd"“’ on the World,” included in Making "

r njtaur eligion, ‘Communi!y and the Politics of Dem"_ff"‘- '

» remarks — Communalism is alive in everyday pohitics
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. vok€S co .m.u“ity u(iie?t?tws | il.‘ 'lhc. streets, courts, medi;
i rcllg'ous and cultura 'mhtllullnm, schools, ac: "
ion ‘a nd intimate conversation — anywhere that ‘ lth“lcmw

,cs{:!‘": enced 10 form their own identities and p‘,'m.‘:.(::p.‘v_“"‘

oppositional ethnic or religious categories, ([,,.dgl.‘,l::);l:

et emerges with.in the communal group by discrediting the

v ual \rall}C- With the Q|\1c1'gf:|1cc of communal pnwcr‘thm

‘“n s and directs the entire state, the individual right, value

gcnlit}' and power are dcs}m'ycd. Thc? power of communalism

xercising in the form of vuolgncc in Adiga’s Last Man i

fo“*’"~ through the consm‘nmatlon of inhabitants of Vishram

Society relates tO Luddep S commept on new communalism:

«pdia’s MEW communalism has arisen during a struggle to

struct India politically. The struggle is centrally concerned

«ith the legitimacy of the state, the distribution of state

es, power in society, and justice” (18). Whereas

pationalism is essential to set up the rightness and legality of a

modern state, communalism 1S needed to mould collective

dentity which 1s well manifested in Adiga’s Last Man in
Tower.

In Last Man in Tower, Adiga tactfully and critically has used
the theme of greed, popular growth and the changes which are
the aftermath of urban development in Mumbai. He also
portrays the pressure of real estate business showing the
flexibility of India’s future and has incorporated the sense of
violence as the consequences of India’s colonial past. The novel
has exemplified the violence and the political strategies of real
estate business holder in the post-colonial discourse. Adiga has
shown in his present novel how violence creates its OWn Space
and states where everyone has to enter and accept the policies.
Adiga argues that “Every man and woman entering the mal
became a high-risk terrorist threat. A quick frisking and
%Pening of bags restored their name and good reputation.
dlowing them to ride the escalator 1O the Big Bazaar
;‘cpeﬂnarket on the first floor, or the Landmark Book Store on
second” (373),

n between private and

The Byig;
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atmosphere urroundin .
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- ‘ t Man in Tower:
: remarks in Las
sentiments. Ardiga

Vishram Society is anchored like a dreadnough; of
middle-class respectability, ready to fire on anyope
who might impugn the pucca quality of its inhabitans
For years it was the only good building —which is to
say, the only registered COOpeTative SOCIety — in the
neighbourhood ... the building was oqglnall)' meant
for Roman Catholics. Hindus were admitted in the late
1960s and in the 1980s the better kind of Muslim -
Bohra, Ismaili, college-educated. Vishram is now
entirely ‘cosmopolitan’ (i.e. ethnically and religiously
mixed). (14-16)

Adiga has created a hybridised world in the Vishram Society by
allowing people from different cultures, religions and
backgrounds to live without discrimination. The towers in that
society were set up in such a manner that nobody can
distinguish people regarding their castes and classes. The
setting of the door of the flat gives a glimpse of cosmopolitan
soctety which is presented in the following-

An eczema of blue-skinned gods, bearded godmen, and haloed
Christs covered the meta] door of 3B — a testament 10

generations of ecumenical tenants who had each added a fe%
lconﬂ.:»ac;f_ their own fajtl? without removing those of any other -
" it was impossible to know if the present tenant W&

Hi.l'ldu, Chl‘lstlan, oram . ) n
this building. (23-24) ember of a hybrid cult practised only
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ditional, Masterji is well acquainted w:
peing S::;s of morality, equality and hullnla::':;(1|,1W;‘h e
°°nSC~]0u constantly changes showing cnmmgcrcji'jm 'the
gituati® Slitan development in post-independence an‘d :;ntd
onial context. FO"_eShadO“iinS Masterji in a conflict witr\ t?'lf-:
e’ itants of the Vishram Society, the beginning part of the
ovel implies the message which ‘i‘s documented in the Hindy
watchman’s booth which is thus: “I was never born and I will
Lever di€; I do not hurt and cannot be hurt; I am invincible,
inmortal and mdqstrucnble (16). Here the Watchman
epresents symbolically the everyman with common
censibilities, as the narrator r.emarks thus: “If you talked to him
long enough, you would dlscove'r he feared China, worried
about Jihadis on the suburban trains, and favoured a national
dentification card to flush out illegal Bangladeshi immigrants;
but most had never known him to express any opinion, unless

i+ was related to the game of cricket” (26).

Adiga does not portray a society of flat duplicates where power
is misused through commercial and colonial authenticities. The
differences amongst the inhabitants forcing them to direct in
their different ways, ultimately summon them to the power of
collective communalism. Such differences in wealth, thought,
and approaches on the part of the inhabitants in Last Man in
Tower, are delineated in the following:

Differences of wealth among the members did not go unnoticed
- Mr Kudwa (4C) had taken his family last summer to Ladakh,
rather than nearby Mahabaleshwar, as everyone else did, and
Mr Ajwani the broker owned a Toyota Qualis — yet these were
spikes and dips within the equalizing dinginess of Vishram. The
real distinction was leaving the Society. (30)

Inthe novel, the death of Masterji implies such difference when

he exits from the group identity. His sacrifice also revgals the

very evils of materialistic and communalistic proceedings of

Society in which rights, identities and moralities cannot be

laimed, Adiga portrays such conflict through his characters In
¢ background of colonial and postcolonial discourse.



rommunity of Vishram Society is reflected t:”::él}:e 10 the
ntire novel in Adiga’s presentation of India, as 4y r:m- the
ommunity that retains its advantage on Master; Whagmed
ociety was being moulded according to the trend O'fCOmen the
nteraction, economic development and urbanization (';'}Unm
rea. The sacrifice of life of Master;ji is conspicuous to the Ot}t?he
nhabitants as he is devoted to “what he believed to be right Her
ad a conscience. No matter what people said to him of did te
im he never changed his mind, and never betrayeqd hi(:

onscience” (379).

)n the other hand, Adiga concentrates on the Indian popyla
ulture in the miniature framework of cosmopolitan ang
etropolitan cities such as Mumbai, Delhi, Bangalore and
‘hennai. The novel Last Man in Tower portrays the consumer
ociety that incorporates several popular cultures such as
rostitution, theology, narco-culture, communism and
apitalism. A society traditionally is equipped with the notions
f national integration, citizenship and nation-state discourse.
hough Aravind Adiga encompasses the cultural, economic
\d social globalization in his novel, the crux of identity 1S
erged with the national space anticipating culture and
eryday life. This issue is well documented in the novel in the
scription of Vishram Society:
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shram is a building like the people living in it,
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remity. The men have modest paunches, wed
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rt. The older women wear saris, salwar kameez,
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he Times of Indin, and you know tha e

vith
\f!‘ 0} ||, u
is what else’ pucea, (19)

st Man in Tower, unl'nlt‘hnu cultural, economic and
11“'"‘“\ mnul]"“"“i" in the cnnlmmulmn oF mstability of
ot koW ledpe and thought cctull'ullmm A cntique adapting
: rocess of metropolitanism and  urbanization,
with !It:i by institutions and individuals, Adiga’s present
oon niws“hc voice of plrnlcsl against the unethical and
potions of ethnicity, lu_nguugc. and religion and
Mmalisatim\ o Ct“}»“_"’l'ﬂ a |‘¢|'|°L:l Hﬂcllclyi or nation-state,
- cultures are idcntlhcq as sun?clhmg wild, mvulux}hlc, local
ol aon-reflexive. lt‘ 18 ‘bcllevcd that the forms of
aments, conventions, rites and vernacular events are not
construct of elite clusaf pl' the society, rather simplified by
e middle class. Adiga critiques the knowledge on the basis of
«hich the privileged group creates the divisions in culture
<here the culture of elite people is considered as high culture
seglecting the popular or mass culture in the gradual process of
power discourse. Adiga has quite defiantly rewarded the
culture in its positive height and considered it as an

megral part of national identity. He has channelized his view
regarding the notional consciousness of the backward countries
ke India in the consumerist society with cosmopolitan
sntiment that up-grades the capitalist community and
constitutes various sub-cultures. This cosmopolitan viewpoint

s captured by Adiga in Last Man in Tower thus:

Osde, parked along the compound wall are a dozen scooters
d motorbikes, three Maruti-Suzukis, two Tata Indicas, a
ed Toyota Qualis, and a few children’s bicycles. The main
mc of this compound is a three-foot-tall polished black-
cocross, set inside a shrine of glazed blue-and-white tiles

, invered in fgding flowers and wreaths — a reminder thgt the
Were >N originally meant for Roman Catholics. Hnn@us
us in:tled in the late 1960s, and in the 1980s the bcttgr kind
“Nire]y ‘CO* Bohra', Ismaili, college-educated. Vishram 1s noW
Adigy 16) smopolitan’ (j.e. ethnically and religiously mixed).
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rvades all spheres of human |
i itical force that pe iman gy
social and poli lise the Indian popular culture Constructjy
and commercia ttural identity. The Indian popular Clltyr,

popular or mass cu of usage 98 inter-textual reference

as a wide range S
h ide ran : %
Sempliﬁed in Last Man in Tower in the form of POpulay
ex

murder mystery in the following-
For his retirement, Masterji had hoped to re-reaq his
llection of murder mysteries, and }?Ist()ry books of
colle ius, The Twelve Caesars; Tagig,

e (Suetoni ; : ~
q‘ll:ie i?lr:als(; Plutarch, Illustrious Figures of the Romgy,

) and old Bombay (A Brief Life
&?ﬁlslt?art Elphinstone; The Stages of the Creatiqy,
of the City of Bombay, fully 111ustfated). An Advanced
French Grammar (with Questions and Angwer
Provided), bought so he could teach' his children g
home, also stood on the shelf. But since the murder
novels were in demand throughout the Society, anq
neighbours borrowed them frequently (and retumeq
them infrequently), he would soon be left only with
history and foreign grammar. Mrs Puri claimed one of
the last Agatha Christies from the bookshelf and
smiled — there were a few Erle Stanley Gardners too,
but she was not that bored. (36-37)

In cultural studies, the notion of cosmopolitanism is connected
to the contemporary diasporic sensibility but the idea of
vemacular cosmopolitanism in Adiga’s novel records the
knowledge of everyday experience in metropolitan cities such
as Mumbai, Delhi, Bangalore, Hyderabad and Chennai. Adiga
has portrayed in Last Man in Tower the metropolitan as well as
cosmopolitan realm with the people in their physical features,
postyr'es, manners, customs, religions and language etc. These
gt:ahne§ 1f1cnt1f)f a certain or particular region or locality with
Its speciality, uniqueness, flaws and distinguished spirit. In this
present novel, Adiga begins his narrative journey with the
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' fof Bombay proves S&uch thing “‘\‘Vhat s Bombay?
s . thirtee"th floor, a window answers: banyan, maidan,
| o, tOWeT, dome, sea, han.(, am'altas. in bloom, smog on
on®s t ' gothic phantasmagoria (Victoria Terminus and the
the h?‘;'zfl éuilding) emerging from the smog” (57).

unic

_ throughout the novel, has cl}gnnelized the very crucial
Adigd ihat the value of communities and neighbourhood is
messageer stable or permanent as they are constructed,
noll;’;l‘ilg1 od and reshaped and re-modified. The behaviour,
marlfl(‘)nnance, value, morality and attitudes of the inhabitants of
P ertain community are influenced and controlled by the

undings. Thus, Adiga’s novel Last Man in Tower,
ntimating the praxis of popu!ar culture and merchandise of
social life, quite deliberately displays the multifaceted natures
of power and violence and constant flow of subjugation and
exploitation of the marginalised and down-trodden. The novel
sourishes a dominant motif of resistance against the socio-
political, cultural, and economic ideological superstructures
and the hegemonic social structure to unfurl the cracks of the
existing power and to overtone it to formulate an alternative

power, tradition and property relation.
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