e most brilliant prolific and prophetic novelist

th ;
Margarct Amo‘:;ry Canadian Literary world, being an essentia|
:ld the mntcmp?;t of Canadian feminist and political movement,

shows the reality of societal, political and gender issues thre the
relationship between men and women is based on gender bias and
on complexity of interactive discourse. Her novt-als generally put
forth the women in their eternal quest for identity, freedom and
rights under the garb of the patriarchal configuration of society. Her
novels become the symbol of the revelation of oppression,
subjugation and exploitation of women who are treated as peels of
orange in the ‘male-gaze’ society. Atwood’s present novel The
Handmaid’s Tale is all about the subjugation, suffering, and gender
complexities in a newly ordered Gilead society where women are
exploited and deprived of their individual rights, freedom and
Pfychfc excavation and instructed to perform their acts in different
i’;el?:gs a'CCO-rding to the rule, discipline and order of the new
i m{lt };sgcnety.‘ The novel exhibiting the strict and “‘.‘hles;
o implicsp;::aml}ilx over the helplessness and marginality (i)n

ica. In sucl po Fxcal ideology of the contemporary 'tnn'CCd

SUch societal structure, women are marginaliZ
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sexually, socially and culturally:

they a
used by the males for the fulfil] Y are treated ag m

ere handmai
ment of their sex maids

. ’. To Foucault, the v
concept of truth is related to discourse and is the product of povfr

relation. He is very critical of the regimes of truth. Knowledge and
truth can’t be existed outside the power-circulation. People cannot
manipulate the power except through the production of power.
Foucault explores the way that in order for something to be
established as a factor as truth, other equally valid statements have
to be discredited and denied. Thus, rather than focusing on the
individual thinkers who developed certain ideas and theories,
Foucault wants to focus on the more abstract institutional process
which establish something as knowledge. He is interested in
traditional concept of knowledge at any period, rather in ‘the
material conditions of thought’. Truth or any certain knowledge is
generally produced in a society by virtue of several forms of
restraints. Thus, Foucault asserts in Power/Knowledge:

The important thing here, I believe, is that truth is not ogtside
power, or lacking in power. contrary to a mygh whose history
and functions would repay further study, truth is not the rg\fvard
of free spirits, the child of protracted solitude, nor the privilege
of those who have succeeded in liberatinxllg lt)her‘rnls;lu:cso:‘:unﬁ t;;;
il e Rroflr‘:;:gao rcygulzr effects of power.
me of truth, its ‘general politics’ of truth:

Each SOCiety has its regl ich it acccpts and makes

' es of discourse Wil :
tﬁI::::ulzh ietruqf the mechanisms and 1nstances which enable one

to distinguish true and false statements, the means br)él ;mvﬁuc:ﬂ
 is sanctioned; the techniques and proccdurw:1 a:cr(: ooy
the acquisition of truth; the status of those who

saying what counts as true. (131)
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nnelization. He argu

Tyuth is not 8 s
produces in a discourse.
plays an jmportant eco
electrify its process of cha
writing-

, or at Jeast ‘around truth’ — it being
by truth I do not mean ‘the ensemble

discovered and accepted’, but rather
to which the true and the false are

fic effects of power attached to the true’, it
that it is not a matter of a battle "on
behalf’ of the truth, put of a battle about the status of truth and
the economic and political role it plays. It is necessary to think of
the political problems of intellectuals not in terms of ‘sci 0,
and ‘i.deology’, but in terms of ‘truth’ and ‘power’. And thu:n t;c
question of the professionalisation of intellectuals and the
division between intellectual and manual labour can be CﬂVisagez

in a new way. (132)

Atg:tm‘;i;"o:c:ult gives some meaning and interpretation of
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social structure that is in proxjmiry ; itarian and dictatorial
social order, women are resty; ot
are not allowed to read, writ

l ] es.

The narrative of the novel js n

; arrated .
performing the role of han dmaid ian t:gtl protagonist Offred who
system, S€rves a couple by beari

Offred’s struggle to get the solidari
ty of her identity, freedo
;df-fi?nﬁ;encil Fhrough her acceptance of complexities that camm:z
er life. Regarding the dehumanised condition of women by power

game of the ﬁociety, Karen F. Stein remarks in “Margaret Atwood’s
The Handmaid’s Tale: Scheherazade in Dystopia” in the following

way —

eec: ir:i thelir limited world where they
nd think freely; their values

Femlplsts are particularly interested in stories, because as a
marginal group of society, women have often been the objects
rather than the creators of narrative: their stories have often been
untold. People on the margins of societies often find they are
denied access to the discourses that confer power and status.

(269)

Being the subject to the Gilead world, Offred tells her story in
the novel accepting the language of Gilead society which is male
dominated and Offred is presented as existing in the framework of
male discourse with all limitation and restrictions. Though the
process of reading, writing and thinking on the part of the women
are determined within limited space, Offred manages to devel-()p her
sensibility and ability to capture the spirit of language sh’owmg her
inner strife to survive and was invited t0 the Commander’s personal
chamber and assigned to certain act of child-bearing. The

mman ' ' ' ' forth
' high rank in society symbolically sets |
h e iodipin ism of the Gilead world and being

the depoticism and totalitariani .
boss ;?0 his family, he has engaged Of’frec-it ;o g;y v;ll:il tcxsm

board games Withh HHE
and wants her to play e it

remarks in The Handmaid's Tak
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Larynx, 1 spell. Valance. Quince. Zygote, | 1,
We play two games. with meirp:mooth edges, finger the lm,:,:l
the glossy cquntc;:pmou& This is freedom, an eyeblink of ;
The feeling ’:3:0 What a luxury. The counters are like Candies‘,
Limp, 1 spell. m:nt cool like that. Humbugs, those were cajjq’
made of pepperm them into my mouth. They would taste 51,

. " .
I m;tl ;1:: lt:“;;u C. Crisp, slightly acid on the tongue, delicigy,
0

(139)

It is obvious that in time of game with the Commander, o, ,
is not in the control of language; §he constructs the }angpage Of hey
own. Her keen sensibility of tackling the aerd Situation ang e,
capability of creating own chosen language, give an assault 1o g,
patriarchal norms. Ofred’s concentration through her ﬂashback
device on the tight control of patriarchy over women is Presenteq i
the novel thus:

I remember walking in art galleries, through the nineteenty
century: the obsession they had then with harems. Dozens of
paintings of harems, fat women lolling on divans, turbans o
their heads or velvet caps, being fanned with peacock tails, a
eunuch in the background standing guard. Studies of sedentary
flesh, painted by men who’d never been there. (74)

Through her flashback, Offred recollects her previous ignorant
nature of former society contrary to the new model of Gilead
society.

Offred has unfolded the patriarchal discourse of Gilead society
by presenting her cynical attitude towards language and truth of
new regime. She creates a situation of hesitancy and doubtfulness
on the basis of which she cannot be marked whether she is
controlled by the Gilead discourse, She posits a conflict through

Feminism” argues that “the inadequacies
different kindg of addressed and rocentric hegemony **°
O repudiation and different investments in ’



ations of fcminism co-exist with the

Women ag 4 metaphor for social

shrill championing of young
gh Offred is quite concerned with her role as a

What? | say... How do you
rely breathing it. s that his hand, sliding
off the glove. The door's locked. No one
ever know it isn't his,

think? He says, still ba
up my leg? He's taken
will come in. They’ll n

some risk to himself. I hate to see what they put you through, he
murmurs. It's genuine, g

. er}uine sympathy; and yet he is enjoying
this, sympathy and all. His €yes are moist with compassion, his

is moving on me, nervously and with impatience... I put on
my clothes again, behind the screen. My hands are shaking. Why
am I frightened? I've crossed no bounderies, I've given no trust,

taken no risk, all is safe. It's the choice that terrifies me. A way
out, a salvation. (66-67)

It is not the fact that Offred has been haunted by the sense of
fear that if she does not impregnated by the Commander in his
three attempts, she will be thrown to the Colonies; rather she shows
her bold and strong mental stability by engaging herself in sexual
play with the doctor, merging her thinking with the gradual flow of
the Gilead discourse which is governed by ruthlessness and
dictatorship of patriarchy that slides women down to the world of
marginality where they are subjugated, opgrgssed and wﬂned
¢ither by physical violence or by imposition of strict rule fa;i
disciplines, Though in some sense, Offred acts against the law o 4
Gilead discourse in her presentation of language and her d:hun se:s
Spirit of sexual performance, sometimes she is concerqed hat Sh:
acts according to the Gilead discourse and she finds this wt ;nwnh
and Ofglen confront some Japanese tourists. The':ir’ eTnc;entl:us d
the Japanese tourists are described in The Handmaid's 1a
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are uncos ¢ l‘-v:::clr::l’ on a washroom wall,
i

; and I know that she too
stops bc"ldcr::: We are fascinated, but

undressed. It has taken so little time to

bo:: things like this. (37)

ft on the part of Offred to accept
' where power and discipline play a free

e and other women in the nove]

1 of powcr—knowledge discourse. Foucault

[ works of Foucault 1 954-1984, that:

f the word “subject”: subject to

dependence, and tried to his own

self-knowledge. Both meanings
and makes subject to.

except the Gilead
game t0 control ot
who are under contro '
rightly points out in Essentia

There are two meanings O
someone else by control and
identity by a conscience Or S€ll
suggest a form of power that subjugates

(331)

Offred and other women are strictly under the control of state-
power where televised broadcasting as a super structural agent
captures the minds of common masses with the intrigued manner
of convincing them to accept the truth generated by the totalitarian
authority. Regarding the news, telecast by the state agency, Offred
remarks that, “such as it is: who knows if any of it is true? It could
be old clips, it could be faked. But I watch it anyway, hoping to be
able to read beneath it. Any news, now, is better than none” (85).
Offred is on the field of inner conflict that how much she is ready to
acknowledge the ‘truth’ of Gilead domain. Sh i ites
the Propaganda-elocutionist in th W oy

e following way —
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The impact of the importance
the state power, on Offred is revealeq 8¢, concretised by
with the Commander in The Handyajq-s Tale: her confrontations

“What would you like"? He g i
: ays, still with that 1igh if it’
a money transaction merely, and 5 minor onega:n:::'t'asc;ﬁ:it;

cigarettes, “Besides hand lotion

. ” « y you mean”v I P i
lotxon:’ he agrees. .I would like [..]” 1 say.sé‘yl- \Eaejllgelzl?and
Im::\; It‘. ngunds Indecisive, stupid even, I say it witl: Ni
thinking. ow what?” he says. “Whatever there is to kn (’J’u
say. (186) i

Apart from Offred, other women characters such as Rita and
Cora in The Handmaid’s Tale uphold the world of marginalizati:n,
being deprived of economic, cultural, social and ethical grounds
which are well accessed by the privileged group of the society,
controlled by authority of Gilead societal order. The narrator’s'
voice openly presents Rita and Cora with their monotonous life that
is engaged for serving the higher-ranked people in the new society,
in the novel in the following —

Today, despite Rita’s closed face and pressed lips, I would like to
stay here, in the kitchen. Cora might come in, from somewhere
else in the house, carrying her bottle of lemon oil and her duster,
and Rita would make coffee — in the houses of the commanders
there is still real coffee — as we would sit at Rita’s kitchen table,
which is not Rita’s any more than my table is mine, and we
would talk, about aches and pains, illness, our feet, our backs, all
the different kinds of mischief that our bodies like unruly
children, can get up to. We would nod our heads as punctuation

to each other’s voices, signalling that yes, we know all about it.
(19

They are all emplo
perform the household activit
exploited and violated mentally
the periphery of the society. The

are flowed through their realisatio .
“We would exchange remedies and try to outdo each other in the

recital of our physical miseries; gently We wqulcgnzogptlﬁzn;;z
voices soft and minor key and mournful as pig

yed in the house of the Commander to
ies and remain silent when they are
and physically and overthrown to
miseries, suffering and complains
n that they share amongst them:
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e household works confine d

ass , .
roughs” (19)- They ;’;ccomes the symbol of their entire woyig
. the kitchen whic realise and share between them their oy,
ing disillusioned about the society)

e contemporary America,

. med to th

yed women i e
ess privileged and mere puppet,

as marsmahsed,b i *olicies of séate pOwes S
aracters in her novels in eterny)
ty which can never be achieved i
of women’s societal role ang
aled through the narratiye

skilfully sketches the womgn ch.
search of their freedom and 1de.nt1
reality, by positing the question
identity. The social role of women 18 1€ve
voice of Offred in The Handmaid’s Tale.

osed doors, a thing I never would

Sometimes I listen outside cl )
have done in the time pefore. I don't listen long, because I don't
want to be caught doing it. Once, though, I heard Rita say to

Cora that she wouldn't debase herself like that. (18)

Again the sense of marginalization, in addition, is reflected
through Cora’s voice that muses:

Looks big enough to me... Is she standing up for me? 1 look at
hc.r, t.o see if I should smile; but no, it’s only the food she’s
thinking of. She’s younger than Rita; the sunlight, coming slant
now through the west window, catches her hair, parted and
@Wﬂ back. She must have been pretty, quite recer;tly. There’s a
little mark, like a dimple, in each of her ears, where the
punctures for earrings have grown over. (54) ’

Atw i :
dystopiano?s:ciqmt-e Ob‘.noush’ has depicted the discourse of the
human as \m-:flty . Gﬂ?ad era where women are treated as sub-
as mens other. The reverence, value, and free

sensibility of women a .
re lo .
strong threat of I’unishmenzt In such dystopian world where 2

prevails, In The e

Offred claj
claims strongly for his identity:

My name ig
not Offred, I ha
now bccau'e it’s 3 V€ anoth .
forbi er na
orbidden, T ) myself iin;;)ev;h:)l: nmoabt?;y;;z
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name is like your telephone 1 ki
what.l tell my_self is wrong, i umber, usefy| On to others; byt
of tms name like something t; fer. T keep the knowfedgc
to dig up, one day. I thin ME treasure I'll come hack

T!1e nqvel The Handmaid’s Tale seems to evoke Atwood’s
sarcastic attitude towards the dystopian world where men and
women cannot wander alone in the society with their own
individual freedom; rather the values and freedom of women are all
thrown aside and they get entrapped within the social network
where their positions slope down to the marginalized section.
Contempt, rage and complains against the authority at the hand of
which Offred was insulted and treated badly, are exerted by Atwood
through the voice of Offred Thus:

Now a close shot of a prisoner, with a stubbled and dirty face,
flanked by two Angels in their neat black uniforms. The prisoner
accepts a cigarette from one of the Angels, puts it awkwardly to
his lips with his bound hands. He gives a lopsided little grin. The
announcer is saying something, but I don't hear it: I look into this
man’s eyes, trying to decide what he thinking. (85)

Offred’s deprivation of her proper and balanced life setting
forth the radical position of the Gilead society against women s

delineated in the following —

- not mom,lreﬁuetosaymy-i;not
The door of the (o200 erly. I go out into the polished

' n't shut prop . '
mﬁ mﬁffﬂmﬁ down the centre, du;ty pink. ka:h:
path th);"ough the forest, like a carpet for royalty, it shows me

way. (17)
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arked in The
Commander has rem ymmetrical; it’s one of the shapeg

The sitting room s subdued, SYF 0 R rickled through thiy

. s,
money takes when it ﬁﬂ:: if through an underground cavern

room for years :cr;d Fa’;’ke stalactites into these forms. Mutely
crusting and ha m:fent themselves: the dusk—m§e velyet of the
the varied surfaccl:P loss of the matching chairs, eighteenth
drawn drapes, t’ c g e hush of the tufted Chinese rug on the
century, the cowS-tO"B“ink peonies, the suave leather of the

ith i ch- 8 0
gzor. mn:’er'lstschz?: thf glint of brass on the box beside it. (82)

Holding the higher social rank of the Gilead vsroﬂd, the
Commander performs the role of a corrypter who flommates not
only his wife but also the lives of others with threa.tem.ng. He always
violates the law, rules and order of the society which is governed by
the authoritative people like him. He exploits Offred sexually ang
mentally. He is very much money-minded and heart-core materialist
who gives the touch of the heart of darkness of the dystopian world
where Offred along with the other helpless women live,

To conclude, the novel The Handmaid’s Tale concentrates on the
issues of political corruption, marginalization of women and
peculiarity of the Gilead society, a dystopian world through the
narrator and protagonist Offred’s realisation and recognition and
her ever quest for individual security and freedom. The novel s also
concerned with the dehumanization, oppression and objectification
of women in patriarchal framework. Atwood in this novel shows
that how women are treated as second sex and men’s other. She
quite 1ronically depicts the contemporary patriarchal domain where
;zrm"“ are physically and psychologically enslaved and become
mv:ﬂ;?:f;;g‘gta;‘;m:tr); drianks them according to the will and
and men’s sexya| desip;e Tlfm P fulﬁl VA8 Rucoess of repr9(i,ucu:1n
shows how langua A manve of The Handmaid's Ta¢

» truth, and action are used as ideological forms
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